This paper closely reads the Obelisk in the context of the public works projects under construction at the time of Buenos Aires's fourth centennial in 1936. The projects to modernize the city, dating even from before the turn of the century, had indelibly changed its form, extending its paved arteries out and around the city limits and connecting distant parts of the city by subway. Previous writing on the Obelisk has privileged closed thinking about the monument from its viewing platform at its tip. I proposed instead a perspective that arises from below, starting with its subterranean and street-level spaces. Considering the Obelisk in the context of its contemporary monumental infrastructures and in juxtaposition to Barthes' writing on the Eiffel Tower allows for an assessment of its currency as a symbol that is sustained by the many quotidian actions that occur around it. Although there were concrete figures behind its establishment in the city, continued engagement with the monument by a host of organizations and individuals have brought it forward as a way of seeing and envisioning the future of Buenos Aires. 
nevertheless, traces its critical development to films and performance art like Pizza, Birra, Faso, the Obelisks of Marta Minjuín and the recent work, La democracia del símbolo by Leandro Erlich. Taking these pieces and narratives as a starting point, the question is--how can we consider the city from the Obelisk?
The Obelisk of Buenos Aires was built in 1936 under the administration of Mariano de Vedia y Mitre to commemorate the 400th anniversary of the founding 2 of the city by Pedro de Mendoza. Designed by Alberto Prebisch, a noted modernist architect and architecture and urbanism critic from the northern province of Tucumán, the Obelisk was meant to serve as a monument to the city that Buenos Aires was becoming and had in many ways already become. In the decades prior to the Obelisk's construction, and especially the few years before its emergence in the city center, Buenos Aires had undergone rapid and deep changes that took it from being la Gran Aldea [the Big Village] to advertising itself as one of the most modern cities in the world. Many of these changes were propelled by the demographic upheaval beginning in the late 19th century--new kinds of services and infrastructures were introduced to manage an exploding population through housing, transportation, sanitation, manufacturing and state-sponsored culture. 3 Vedia y Mitre's administration in particular and the city council of the time accelerated some of these changes--the development of new subway and train lines, highways, gas lines and the electrification of the city are just a few examples. And yet, while these public works were all monumental projects in and of themselves, there was no material symbol to herald and represent the 2 Pedro de Mendoza's founding of the city has been questioned by various critics, among them, Graciela Silvestri, whose account of the early years of Spanish presence and colonies in the Rio de la Plata region in El color del rio cast serious doubt upon the size, duration and importance of the settlement named Santa Maria de los Buenosayres. She points to the later, second founding of Buenos Aires by Juan de Garay in 1580 on behalf of the Viceroyalty of Peru as the effective beginning of the port that would later grow into a city. However, despite these revisions to the historical account, Mendoza's arrival at what would later become Buenos Aires is taken both popularly and by the state as the city's inception. 3 In El color del río: historia cultural del paisaje del riachuelo, Graciela Silvestri gives a detailed account of how demographic growth from the late 19th Century to the early-mid 20th Century impacted the built environment of Buenos Aires, especially in the port areas at the city's eastern edge. Industrielle project a means of ordering the city spatially to achieve a new morality.
La Ciudad Azucarera, designed with his partner Ernesto Vautier, had a definite impact on the later design of the Obelisk. This glimpse of the architect partners' urbanism through the Ciudad Azucarera is important to understanding Prebisch's obelisk because it establishes the young architects' way of addressing the relationship between their aesthetic project and the urban politics. Considering the remarkable similarity between the "Vista de la calle principal hasta el Centro Cívico" and the approach on Avenida 9 de Julio towards Buenos Aires' city center, the view of a Ciudad Azucarera's wide, tree-lined main street finished with a tall white rectangular building with a circular window at the top recalls the placement of the Obelisk as the focal point between the tree-lined meridians along the avenue. 9 While the geometric forms are different-slab-like rectangle to slenderly tapered triangle and flat-laying circular window to sloped rectangular windows-the impression against the skyline is strikingly similar. As becomes "Arte y ciencia tienen cada uno de sus límites precisos. Pero si reconocemos la premura de establecer una distinción entre ambos, no podemos pasarnos de constatar la fuerza controladora y purificadora de la ciencia y de la industria Buenos Aires a cleaner, more orderly, moral and rational city at the expense of residents and workers' ability to make demands on the city regarding how they lived and how they worked. 
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The monument and the city.
The Obelisk reflects on the city of Buenos Aires in the sense that the monument serves as a technology that creates a space of tension between an enduring idea of the city and a city desired and imagined by a coterie of politicians, architects and engineers. To some degree, the space of tension established by the monument was mediated by the historical relationship of the city to the nation, of Buenos Aires to Argentina, a relationship that the monument itself was built to recognize. Sitting on the site of the Church of San Nicolás de
Bari, 10 where the first Argentine flag had been raised, and on the newly christened Plaza de la República, the monument ties the project of modernizing the city to a project of modernizing the nation. As a technology, the Obelisk symbolically produces and regulates an idea of Buenos Aires that engages with its status as federal capital, but moreover intends to materialize their modernity on the one hand, by means of an aesthetic project, and on the other, the public works projects taking shape beneath its base. Considering the city through the Obelisk's perspective, then, cannot be done by looking out the monument's four windows.
Rather, this kind of looking would have to take place from below, starting with the subterranean and surface spaces occupied by its visitors and inhabitants.
In this section, I would like to explore the idea of the monument as a technology through Roland Barthes' theorization of the relationship between monument, city and nation in his 1979 essay "The Eiffel Tower." Barthes' thinking has often been used in an Argentinean context to understand issues of perspective as relating to photography in nation and city-building projects. 11 I will be using his framework in this case to understand monuments and the kind of 10 See Figure 7 . Remarking on the metonymy of monument for both city and nation, Barthes speaks of the tower as standing in as "a universal symbol of Paris" and also in whose name "there is no journey to France which isn't made, somehow" (Barthes, 237) ; that is to say, the monument represents the city, but justifies foreign travel to the nation. Citing Maupassant -"It's the only place in
Paris...where I don't have to see it" (236)-he signals a tension: that the Eiffel
Tower is a place to which one goes to avoid the city but is also a place that unavoidably calls the city to mind. In this short text, Barthes thinks about the city in the shadow of the monument, emphasizing how the idea of the tower, together with how it operates within the space of Paris as a measure of distance and beacon towards the Champ de Mars serves to support the tower's contested technological modernity. Despite the foregrounded role of the engineer in the construction of the Eiffel Tower, the monument remains tied to its scientific "uselessness" 12 as the feats of engineering showcased during the 1889 World's Fair were left to sit 12 "The tower's inutility has always been obscurely felt to be a scandal, i.e., a truth, one that is precious and inadmissible. Even before it was built, it was blamed for being useless, which, it was believed at the time, was sufficient to condemn it; it was not in the spirit of a period commonly dedicated to rationality and to the empiricism of great bourgeois enterprises to endure the notion of a useless object (unless it was declaratively an objet d'art, which was also unthinkable in relation to the Tower" (238). with a series of other obelisks built throughout the Americas in its deviation from the standard, 13 but differs from its geographical peers granted that a great majority these obelisks were built to commemorate important figures and battles in each 13 Another example of this is the Obelisco de los Constituyentes in Montevideo, Uruguay, built only six years before the Obelisk of Buenos Aires. In "Obeliscos americanos: polêmicos da gênese à forma," Margaret M. Bakos, alongside Márcia Raquel de Brito and Bartira Machado da Silva, understand the popularity of the Obelisk form as part of a late 19th and early 20th century Egyptomania in Latin America, North America and Europe--the New York and London Cleopatra's Needles and the Luxor Obelisk are perhaps more notable cases of this. However, they also link the popularity of the obelisk form to its sustained definition, following Le Goff, "a celebração através de um monumento comemorativo de un acontecimento memorável"--a celebration of a memorable event through a commemorative monument (Bakos et al, 197) . Vedia y Mitre himself was caught up in the Egyptomania of the period--as Christian Ferrer notes in his article, "Vertical: La ciudad y los emblemas de poder," the then-Intendente had published his translation of Oscar Wilde's poem, "The Sphinx" (1894) some ten years before his monument was erected.
country's wars of independence. 14 As stated previously, the Buenos Aires Obelisk pays homage to the foundation of the republic through its location on the Plaza de la República and the site where the first Argentine flag was raised. However, its avowed purpose, as inscribed on its eastern side, is to celebrate the foundation of the city some two hundred years prior. The Pirámide de Mayo in the Plaza de Mayo, located a scant few blocks away from the Obelisk, is another obelisk commemorating the May Revolution in 1811, which began Argentina's War of Independence. 15 The inscription states, "Buenos Aires a la República/ En el IV Centenario de la fundación/de la ciudad por/Don Pedro de Mendoza. /II de Febrero de MDXXXVI." Inscriptions on the other three sides of the monument describe the historical importance of the site to the nation, "En este sitio/en la torre de San Nicolás/fue izada por primera vez,en la ciudad/la Bandera Nacional/el XXIII de agosto de/MDCCCXI," as stated on the north side; the second foundation of the city by Juan de Garay, "Segunda Fundación por/Juan de Garay/ XI de junio de MDLXXX," on the south side; and finally the juridical relationship of city and republic, located on the monument's western face, "Capital Federal/Ley dictada por el Congreso Nacional/el XX Rather, the Obelisk unites the city from the avenues that intersect around it and the subway system that radiates out from beneath it. Accordingly, we can understand that the monument is significant in terms of a political imaginary in that its currency as a symbol is sustained by the many quotidian actions that occur around it--though there were concrete figures behind its establishment in the city, and rational city, but in its indelible relationship to the subway underneath its foundation and the avenues that connect around it, the monument can also be In the decades prior to the Obelisk's construction, and especially the few years before its emergence in the city center, Buenos Aires had undergone rapid and deep changes transformed it from being la Gran Aldea to projecting itself as one of the most modern cities in the world. While a significant part of these changes occurred thanks to the city's demographic and spatial expansion, new kinds of services and infrastructures were introduced that were not immune from the reactionary positivism shrouding most debates on the direction in which to lead the city of the future. 21 The public works continued and undertaken during the time of the Obelisk's construction were all monumental projects in and of 
